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glossing can be seen as a feature of nationalist discourse, which famously 'invents tradition' as part of its claim to an ancient legacy.4 Hikmat, as a high functionary of the Persian nationalist regime of Reza Shah, was heavily invested in the propagation of such traditions for the modern nation of Iran, particularly in the field of literature. Yet to attempt to appropriate a complex text such as Alf Laylah wa Laylah to nationalist discourse with a knowledge of the text's history would be difficult; the text's own rich history would eventually prove too problematic for such co-optation. Thus, the text for Arabic and Persian readerships was limited to the nineteenthcentury re-evaluation.
With only very few exceptions, little effort has been made to understand the social and cultural circumstances around the nineteenth century compilations and translations of Alf Laylah wa Laylah into Arabic or Persian. While some studies have advanced the understanding of material circumstances around the development of nineteenth-century Arabic and Persian editions of the text, few have addressed the question of what cultural value these modem editions were thought to hold for their readerships. What is at stake in these questions is a more nuanced understanding of how Alf Laylah wa Laylah came to occupy a position of increasing cultural value for nine-teenth-and twentieth-century readerships in the Arab and Persian-speak worlds. The transformation of the value of the text over the course of this period illuminates the changing social role of literary practice and consumption in these societies.
Alf Laylah wa Laylah as a Transactionary Text
This article will articulate the formidable role Alf Laylah wa Laylah and the various Persian, English and French translations of it played in the staking out of a new space in the cultural dynamics of literary practice of the nineteenth century. This new 'space' may be termed a field of autonomous cultural production, in accordance with Pierre Bourdieu's theory of cultural capital. The manner of the development of this field is not generalizable across the various social arenas the text traversed in the nineteenth century. This autonomy is best illuminated through the critical value discourse surrounding the production of various editions, translations, and series of this group of texts. The value discourse produced when nineteenth-and twentieth-century critics and readers of Alf Laylah wa Laylah have argued for or against the merits of the text shows that the power of the text is derived from its ability to sustain a system of legitimization outside of both monarchial and religious spheres. The critical discourse on Alf Laylah wa Laylah constitutes, as a body, the inception of an autonomous system of legitimization of literature-this effect derives largely from the transactionary nature of the text.
I propose the term "literary transaction" to discuss how interlinguistic exchanges of texts served to innovate literary practice and to revolutionize the systems of legitimization and evaluation of literature. Transactional texts mark the encounters and exchanges between social and cultural fields with differential value systems. In these encounters, and through these exchanges, the re-valuation of a text is calculated with a consideration of the cultural s In referring to the general phenomenon of the production of texts that are collected under these titles and similar other titles (e.g. A Thousand and One Nights) in this essay, I will use the Arabic title Alf Laylah wa Laylah. From the context, it should be clear when I am referring specifically to an Arabic edition, and when I am speaking of the general collection of texts.
costs of the encounter. By foregrounding texts that arise and are forme through their circulation between social and linguistic arenas, we may p that textual transaction is an important catalyst in the development of c gories of modem literature in Europe, Iran, and the Arab world.
Transactionary Beginnings: The European Thousand and One Nights It may be instructive to begin with a gesture to the origins of the European versions of Alf Laylah wa Laylah. Between Galland's 1701 'discovery' of a manuscript of Alf Laylah wa Laylah, through the nineteenthcentury print editions in French, English, Arabic, and Persian, the various manifestations of the text would come to play an important role in the development of a new economy of mass produced books in Western Europe, Iran, and the Arab world. The transformation of this group of tales into a single coherent text, organized, printed, and consumed in an expanding market for books in Europe, is rather remarkable. This is especially so considering that these narratives are representative of what in pre-modern and early modern Arab and Iranian elite intellectual contexts would be considered a rather minor popular literary genre, despite evidence of the genre's longevity in the region.6 Yet, despite this, by 1929 this ragtag collection was held up by an Iranian minister of education as representing the moral traditions not only of ancient Persia but also of the "East" as a whole. From the time of Galland's first translations through to Hikmat's speech, Alf Laylah wa Laylah had been thoroughly revalued and had come to influence the frameworks of literary value of both "East" and "West."
By the early nineteenth century, the oriental tale coalesced into an elaborate franchise within the expanding English print-book market. Yet the development of this sector of the market was by no means a cause for comfort for British elites.7 By this time the diversity and wide range of oriental Weber outlines his framework through a lengthy introductory essay, which recognizes the economic basis of the legitimacy of the Oriental Tale when he says that the history of the genre shows "how eager European story-tellers were to profit by the fictions of the eastern imagination whenever they could obtain access to them."9 In discussing the Thousand and One Nights, Weber initially replicates the critieria of value that earlier English writers had presented for the text, as exemplified in his restating Richard Hole's 1797 thesis on the value of the Thousand and One Nights as a repository of classical knowledge.10 Yet, Weber often gives greater emphasis to the reading of the Thousand and One Nights as a representation of the "manners and customs" of the Orient.
As conveying in general a true and striking picture of the manners and customs prevalent amongst some of the most interesting nations of the earth, the value of these tales has not been disputed... by the perusal of the Arabian Nights' Entertainments, and other collections of a similar nature, we obtain, in a manner the most impressive on the memory, and the most pleasing to the mind, a perfect insight into the private habits, the domestic comforts and deprivations of the orientals; we are led to participate in their favorite amusements, and acquire a knowledge of their religious sentiments and superstitions."' In Weber's thesis, hints arise of a fundamental tension at the heart of much public discourse on the dangers of mass literacy and readership, relating to the intended audience of such genres as the romance, gothic novel, or oriental tale. In the midst of critical concerns for the effect of such literature on various social groups-women, the working classes, the youngWeber attempts to recover the oriental tale as a literary type endowed with a general, if still circumscribed, educational value. He makes this explicit by imagining the ideal setting for such reading: "A boy who has been indulged in the perusal of these ingenious fictions, is made well acquainted with the peculiarities of oriental manners, and the tenets of the Mahommedan faith, during the time of relaxation, as he is, during his school hours, with the customs and mythology of the Greeks and Romans."'2 Reading these tales becomes neither a fanciful act befitting true leisure (i.e. diversionary reading, as some critics had claimed), nor the stuff of real academic enrichment.
Instead, the oriental tale finds an intermediary value as a window on the manners of an unfamiliar setting not addressed in formal education (perhaps for good reason). By thus emphasizing the educational possibilities of the Thousand and One Nights, Weber rescues it from accusations of its powers of corruption, while allowing its proper setting-the "time of relaxation"-as a supplementary activity within a goal of good education.
This new valuation of the Thousand and One Nights articulates its social function as a literary utility in the quest for knowledge of the Orient. Still, while the study of the Hellenic sources needs no justification, Weber seems to fall short in fully justifying the need for the kind of knowledge the oriental tale was supposed to supply. This tendency was driven not only by the continuing competition between sacred and secular institutions for cultural legitimacy (and the role of assessing cultural legitimacy), but also by the incremental deepening of imperial concerns for the Orient as part of a comprehensive colonial vision of the world. Nonetheless, Weber's claim of the Thousand and One Nights' authentic, even mimetic, powers of representation is reproduced in numerous reviews and articles through the course of the next decades of the nineteenth century.13
Given the fact that this was very often the only text considered to be authentically of an oriental origin that the English common reader would encounter, it assumed a representative status for these readers, a burden that was clearly quite significant. Thus in public discourse, the value of the text derived from the perceived legitimacy of the social, historical and religious claims that could be distilled from it on supposedly transhistorical categories such as Arab society, Islamic practice, or Oriental manners.
Burton's Transactions of the Thousand and One Nights
Sir Richard Burton's 1885 edition of the Thousand and One Nights is introduced with a series of delicate images. In poetic and intimate terms, Burton leads the reader through a set of visual associations the tales bring forth in his own mind; they take him from his "'respectable' surroundings" to "the land of my predilection, Arabia."'4 There, undifferentiated images of "diaphanous skies" and "the evening star, hanging like a solitaire from the pure front of the western firmament" materialize into the setting of a Bedouin encampment, where further images testify to the simple lives of its inhabitants, as night begins to fall.'5 This is the theatre of Burton's mind with himself as director, made clear by his announcement of "a change of scene." The curtain rises on a tribal gathering around the campfire, Burton himself among those gathered, now as an actor on the stage of his imagination. These images, triggered by his reading of the Thousand and One Nights feed back upon themselves, for sitting confidently among the Bedouin, it is Burton who is reciting the tales of the Thousand and One Nights to his hosts, as "a reward [for] their hospitality!" What better image exists of the transactional role of the Thousand and One Nights, than his description of the Bedouin women and children who "seem to drink in the words with eyes and mouths as well as ears"?16 Burton's "reward" to his nomadic hosts is to tell them tales from a book that is their own; the transaction of the text takes on an almost literal reversal. But for Burton's narrative, the merit of the text is not only in its exchange-value, but also in its use as a representational archive from which to draw a specific way of reading the Arabian locale. From the sensuous experience of the dusk air, to the sighting of the evening star, Burton makes clear that the Thousand and One Nights played a central role in making this space, and the societies found there, legible to him. It is in this context that he explains that the Thousand and One Nights did him "noble service" not only as a payment for the kindness of Arabs he stayed with, but also for shaping an understanding of the lands he traversed in a way that could be shared by both himself and his hosts. By 1885, Burton was to legitimize his addition of a new translation of the Thousand and One Nights to the large stack of preceding efforts by arguing that his predecessors "one and all degrade a chef-d'oevre of the highest anthropological and ethonographical interest and importance to a mere fairybook, a nice present for little boys."'7 Yet Burton equally bemoans the moralist's strain in the English approach to the Thousand and One Nights, thus attacking E.W. Lane's stately 1839 edition.'8 Burton has no patience for such temerity-for he does not see the value of the Thousand and One Nights in the conflicted terms set by some of his predecessors. Unaffected by claims of their use as either leisure-reading, or as moral tales, Burton sets out criteria for valuing the Thousand and One Nights in very stark, absolutist terms. Burton sees his contribution to the textual body of the Thousand and One Nights as reflecting on its value within the logic of the colonial project.
This book is indeed a legacy which I bequeath to my fellow-countrymen in their hour of need. [...] Apparently England is ever forgetting that she is at present the greatest Mohammedan empire in the world. [...] He who would deal with them successfully must be, firstly, honest and truthful and, secondly, familiar with and favorably inclined to their manners and customs if not to their law and religion. We may, perhaps find it hard to restore to England those pristine virtues, that tone and temper, which made her what she is; but at any rate we (myself and a host of others) can offer her the means of dispelling her ignorance concerning the Eastern races with whom she is continually in contact. 19 In Burton's narration, the Thousand and One Nights is a text re-introduced to Arabia from Europe; the matter of its origins are of lesser importance to him than use of the text by Europeans in their relationship with the 17 Burton, The Arabian Nights, Tales from a Thousand and One Nights, xxvi. 18 Burton, The Arabian Nights, Tales from a Thousand and One Nights, xxvii. 19 Burton, The Arabian Nights, Tales from a Thousand and One Nights, xxxvi.
Orient. Burton calls for a rigorous engagement with the text, through w the English colonial officer (or adventurer-Burton was both at differen times) could become equipped to unveil the text for his Arab audience, in so doing, make legible their own world for themselves. The terms of Thousand and One Nights were not only useful for the English reader t better fulfill his role in the empire, but also could assist in bringing th The Bulaq edition, which follows Shirwani's by some eighteen years (1835), seems to represent a more autonomous work, in that it was issued by an Egyptian government printing press with little direct interaction with European interests. Yet, as Mahdi has argued, "the widespread interest in the Thousand and One Nights in France and Great Britain did concern not the text of the first Bfilaq, but rather the production and composition of its exemplar."25 The Bfilaq edition comes at a time when European travelers were making Cairo one of the most popular destinations for travel outside of Europe.26 Among these, not a small number of book antiquarians and collectors were arriving in the manuscript and book market with requests for manuscripts of Alf Laylah wa Laylah. This dynamic, Mahdi further argues, influenced the manuscript trade of late-eighteenth century Cairo.27 The recension of the Thousand and One Nights that is thought to have been the basis for the Builaq press edition was of a line of a quite recent vintage, perhaps dating to 1770s or later. In addition, the continuity of content between In Egypt, complete sets of the recension directly preceding the one known as Zotenberg's Egyptian Recension (henceforth ZER) must have been extremely scarce in the last quarter of the eighteenth century. In consequence, there was a need to compose a new recension-ZER. This new recension, of which complete copies could be easily purchased in Cairo at the beginning of the nineteenth century, became scarce in the late 1820s (Lane, Manners 420), hereby again prompting a new recension-the Reinhardt manuscript in Strasbourg.
In the course of some forty to fifty years, a new recension disintegrated and was replaced by a new composition prepared both from parts of the preceding recensions and additional materials that were not included previously in a recension of the Nights. In this manner, the development of manuscript tradition prevented the formation of a canonical repertoire of Alf Laylah.2
Grotzfeld comments on the transformation of the repertoire of Alf Laylah within different rescensions, but does not offer a view on the reasons for these changes.
Eva Sallis has argued that the transformation in nineteenth-century Arabic recensions was due to what was seen as a need to "improve the story art" of Alf Laylah wa Laylah in comparision to earlier manuscripts.29 Muhsin Mahdi argues that this need for improvement likely reflects the desires of late-eighteenth century European manuscript buyers in the Cairo markets.30
It is therefore possible to suggest that the common exemplar of the late Egyptian recension was complied in 1775 to meet the demand created for a 'complete' Nights copy. But it may also have been commissioned by European travelers, or by dragomans or other functionaries in the consulates and embassies of the European powers in the Arab parts of the Ottoman Empire, acquainted with Galland's Nights and wishing to acquire a more complete manuscript of the original. This announcement presents several points central to conceiving of the merits of the text for early twentieth-century Arab readers. First, there is the announcement's articulation of the merits of the text for its representation of "customs" and "moral traditions" in the Islamic middle ages-closely related to European claims about the text, if differentiated for its historical perspective. The book's value is furthermore attested to not only by its several printings in Arabic, but also by its translation into European languages. Finally, this edition foregrounds its concerns for the text's transgressive elements, and promises a careful abridgement, suitable for "the modest woman"-a matter of new concern for the new definition of reading as a social activity for both sexes. Here, the al-Hildal article alerts us that with the transformation of the Alf Laylah wa Laylah into a popularly accessible text, new segments of society may benefit from its merits, but also must be protected from its excesses.
These debates in al-Hildl present a picture of the value of Alf Laylah wa Laylah for Arab readerships over the course of the nineteenth century. The terms are generically similar to those proposed by the English critics: the text's value relates to historical information furthering factual knowledge of Arab classical achievements; the text also contains fantastical material the value of which is dubious; there are elements to the text that are dangerous, therefore modem editions are best when expurgated, given transformations to the social practice of reading.
From Arabic discussions concerning the cultural value of Alf Laylah wa Laylah, it is clear that European claims to the popularity of the text as such within an Arab context were overstated, if not purely fabrication. ication to the latter; it is presumed that he completed it during the first years of Nasir al-Din's rule, as the second volume bears his name as patron. Afte accompanying the new shah to the capitol, Tasuji requested orders to leav his previous post so as to travel to Najaf for pilgrimage. When he was granted this wish, his family was entrusted to the court's care. Tasuji left, apparently never to return to Iran. It is reported that he spent his last years among the shrines of Najaf, in study and prayer. The exact date of his death is not known. 42 We may wish to focus on the question of Tasuji's specific social position, in particular by noting how his biography locates him as a transitional figure between religious and monarchial systems of legitimization, yet one who also was involved in a more autonomous arena for cultural production. This is attested to by the role of Hizar u Yik Shab in the development of a nascent Persian language printed-book economy. While Tasuji's translation was prepared for court use as a lavish manuscript accompanied by numerous illustrations, it was also soon prepared for lithographic printing and issued in book form-the earliest printing of the book is said to be around 1843. 43 The speed with which it entered the print market indicates that Tasuji likely had a book product in mind all along-as already noted, it is assumed that Tasuji worked from the Bfilaq printed edition, and not from a manuscript, in his translation. In addition, the early history of the printed book in Iran coincides closely with the life of Tasuji, as the first printing presses were introduced in 1816-17, in Tabriz.44 He was among the earliest Iranians to come in contact with this popularizing technology. It is worthwhile to note that Tasuji's translation enjoyed many reprintings, from dif-ferent lithographic set-ups, in the decades that followed its completio Abbas Amanat comments that "the impact of the text [Tasuji's Thousan and One Nights] on the Persian reading public can be gauged by the nu ous editions produced in the nineteenth century."46 This confirms Tasuji's position as a transitional figure in the moveme away from a religiously codified system of knowledge, by way of roy patronage, into another less-defined, yet clearly more autonomous cultural a While the specific reasons for his choice to carry out the translation o Laylah into Persian remain somewhat obscure, his work indicates an in in the dual nature that the text held, as both exemplary of a classical itage, and as innovation in its most recent form-the Bulaq edition whic worked from. In fact, it is notable that when comparing this work to early products of the Tabriz printing presses, it is one of the first publ that is of an entirely secular nature.47 His exceptional literary achieve The basis for an authentic origin for Alf Laylah wa Laylah is a fiction. The book we know by this name (in its different editions and languages) was produced as a transactionary text in period already discussed. What is at stake in foregrounding the transactionary aspect of the Alf Laylah wa Laylah is on one hand a philological issue, and on the other a question with consequences for close readings of the text: what may be called the production of a critical philology of the text. For example, it is well known that many of the most popular of the Arabian Nights tales-the tale of Ali Baba or the Sinbad sequence-were in one case fabricated and in another misappropriated by Antoine Galland and inserted into his edition of the text. Western readers, especially of the nineteenth century, were uninformed about these questions, and so over the course of past centuries, countless commentators have used these tales to draw paradigmatic claims about Arabic literature, or of Islamic cultures or societies. At the same time, these tales have also been included in many Arabic and Persian editions of the text. As a result, many Arab and Iranian readers identify with these tales as representing their own literary heritage. This is a philological consequence of the transactionary nature of the Alf Laylah wa Laylah.
The consequence of literary transactions on the literary constitution of the various editions and translations of Alf Laylah wa Laylah is a question for close reading. To understand the importance of close reading, we only need recall Eva Sallis' comment that the ninteenth-century Arabic manuscripts "improved the story art" of the text. The improvements these transformations offered were valued through specific value frameworks that were transformed over the course of the century-to assess these issues carefully requires a close reading of the various manuscripts in order to ascertain the "improvements," and how they have been valued. Transactionary texts were instrumental in innovations and transformations in literary practice over the course of the nineteenth century.
